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NOTES AND COMMENT

Aud.ienoo

Not a few outsiders have bnn puszsled
by the olaim to a ¥fixed ociroulation®* in
the first RENABCENCE, They have asked:

s} Have you reslly go% 100 subscrid-
ers already?

b) If not, how 4id you arrive at thed
figure?

The answer to the first question 1is

*nos" with the qualification thet we 4id

ot olaim to have, nor expect to, The
figwec of 100 was determined this way:
RENASCENCE 1s rocoived Dy ell the

mombors and subsoribors of Vengusrd Ams=

tcur Prees Assoclation, dcoording t o

" the VAPA Opomstitution, this osn novor bo

sny morc than - fifty pooplc, e countod
it as suwh; this is tho Vangusrdifs®
firet ycar, ond their growth during this
poriod has boon rapid cnough 40 mako
-spfc thc assumption that thoy will heve
thcir full complcment vory shortly, Tho
sgmo procoss was wusod in essossing tho
Ushcr eirculetiony vwetre
thon vVenguerd, 80 wc sottlcd om 26 om
a sofc figurc, In sddition, REN..SCENCE
is roccived by @ mmbor of peoplo, no¥
proscntly on the rostor of oithor orgen-
izotion, but’ on our moiling list oithor
doooyec- of outsido subseription or for
promotion; all of +thocec latter arc
occupiod in or intcrostod in tho nrs,
Pinslly, about twenty ocoples of the book
are put on sale commercislly in spots
vhere péople of this calidre womld be
most likely to pick them up,

In short, approximately . 110 ooples
are turned out; thesc sre vhat we 9xpeot
to be able to uso, and thorefore all ue
print - ~ thich 1s tho simplec mosning of
wfixod M .

For the rocord, thon, tho cireculation
of the first issuo bdrogks down as fol-
lows, upon the basis of incomploto re-
turna:

Vengusrd roc ipicnts; 32 '

Vanguard Surplustosk; 18 (VAFA Con-
stitution requircs the't 50 copies bo do-
poeitcd vith tho 0fficial Mansgor of tho
organization regardlcss of thc stato of
tnc roctcry;  those oxtras ususlly diesp-

. apd. thet suoh & progrem
tvon youngor

posr in a hurry throﬁh salos $0 mombors
buying for thoir frionds,)
Ushor rceipionte (oxoluding ovorlap):

10
Sudbsoridbars, ctc.: ¥
On salog 20

Totsl cirouletion of .vol, I, Jio. 1
86

™o rost ero boing hold in Nov Yorx snd
will Yo uscd, es long as thoy last, ¢o
start off ncw sudbsoriptions,

‘ %ho Ushey declarstion in favor of
some s0rs of ssourity guarentes for the
"worthy" artist alresdy has arcused sone
disoussion, The contirovesry ceaters uw-
pon the phresse “for work well done,but
for no other jork:* the concensus seems
to bo that it is Iimpossidle to Judge
falrly wvhat iIs well done snd what not,
would have %o

include - every srtliet, regerdloss of

. whothor or not tho Usher Socicty thought
-him *zorthy M

(Or. Demon Knight.)

Thie point <o grent, in hasto, The
olausc was insortcd in °tho prospedtas ,
which wes, in any cvont, purcly tonta-
tivo, with tho hopo of cxcluding Tin Pan
Alloy and thc comio strips; homover, if
it 18 ncecassary {o subsidizo thoso too
in ordcr to provide for bigger mon, WC
aro 0ll for 1%,

4 lottor from uarm Lyons makoe 8
apeoifio suggcstion; "7o'd Bc bottor off
1f 0 loworod our sights to a possibly
atsainoblo objcotive, Offhand, I'd pro-
posc o campoigr for the oetadlishment of
a rcpcrtory thcator, eomcthing. thot hoe
boon noodly bedly for meny ycors, to tho
B nofit of padlic end play-right slixo,
Bitillful lobdying on the pert of $hc So-
oloty, dircotod, say, towerd thc Ky City
Ocntcr, oonocivadly oould got eome ao-
tion on thie; hoross tho rosults of at-
tcmpting to 1influoncc govornment subsi~
dizotion ero 1ikoly %o b cithor inof-
foctual-or doxnrigh$ bed - <witnces tho
l}:iohaknltwhmor. er ovon tho Hays Of-

00. L) ’ \
)

Y
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Pocket Musio?

Harry ‘Tarner, Jr,, one of the musio-
ians znong us.reports; "1 was very sur-
priszed’ to turn up the other day in the
local
now scrieces 0f cheap editions -0f music
that containa & sot of 13 of tho Rech-
maninoff proludes For ¢&wo bits, Tho
rcst of the siuff in thc sories ({which
consiets of volumncs priccd et' 25¢ and
50¢, dcpodning on their thicknoss), o o
mostly hacknoyod collcotions of “oasy
piano pideccs,® @ volumc o0f oxoorpts
from excorpte 0f Tchaikowsky, toxts on
hov to play boogio-woogic,and 80 forth,
Howovor, it could casily presogc 8 gon-
cral reduction in  tho cbét of printed
musie, or at lcoet chcepcr oditions of
thoe morc popular oxpensive stuff,”

Considcring tho good possidility ,
which Mr, Varnor also notos, that tho
stooks and pletcs of Petors, Breltkep!
und Hacrtol, and othor European houses
may casily have been destroyed by the
bombings, such a prospoct 1is choorful,
Thero sooms: no good rcason vhy musio
houscs might not profit by the cxpori-
c¢nco of Avon Books and othor publishers
of chcap reprints of novcle, vho. found

[Hagerstoan M6/ Woolworth store & -

t0 thoir doudtlosa considoradlo sur- "
prisc that o 25¢ rcprint mskoa monoy in -

shonfs for both authwor and printer,

T

.
*

. %ions,

Preason

Tacest to join the rising protest a-
gainst the crucifixion of Ezrs Pound is
Tiffany Thayer*s Fortean Svciety, whose
maliciousiy iconocisstic msgazine TDOUBT
(¥o, 12 ~ p, 170) doolarés EP ™the stn-
‘ture of throo Whitmans o five Frosts,
which smounts to @ Poo~and-a-half "

Tho Forxshop | -
8 ‘nmov opon- %0 orcetivo wrk in s

vido varicty of modis, Wshor Socioty
members vwhodc shord .musioel ~pomposi-
pon or poncil drewings, or silk-
sorcon dosigna are wused in RENASCENCE,

w11l reocolvc ‘SBEO ‘oxtra coplos of tho

roproduction for their ovn use,
Artiste who aro wifemiliar with tho

- possibilities of silk-serecn tochniguce

éro asked %0 query tho oditors; ve
have scon some roslly ramarkadlo
things done with it, in bYoth pictorisl
and non-obJoctive catogories. {This
vas the mothod used in carly issues ol
CHIMAERA,) ' ' ' ‘
Apologics

to ome of owr subscridbore, Jomes
Laughlin of Nov Dircctions, for failing
to montion that the osssy Y;omos Joyco
¢t Poouchet™ wns publishod in the previ-
ous issue through his kind permission.

tioners in all flelds.

tion.
yoar.

The USHER SOCIETY 1s an organization for the practising
artist, and i1s designed to provide him with laberaetory -fa-
cilitles and a discriminating audience
Membership costs $1 per annum and
‘pPleces upon the member a small activity requirement, which
may be satisfied by representation in Renascence,
participation in a Soclety Committee o
Memberships are subject to review at the end of the
‘The organization is.run in compartmental fashion -~
each committee is answerable only t0 its own members, -mnd

of fellow-practi-

or.b%y

e member's seleoc

to the Editorial Committee which must handle the reports.




20T: An Inguesi

ndite world of hot jazz, despite the best press-agent-
1ngI§ngP2d§2§2?onal campeigns, 1t has gradually become evident that
while complainers change, complaints perslst. The reaction.pa:terf
4f "legit" musicians (and this truncate acdjective itself 1s not %?
tndicative) and the critics who represent them 1is a nearly gta‘ ¢
one, moving only within: itself; 1t 1s like a carousel - difrerenu
hor;es, aﬁd an vcoasional elephant, pass .the bystander, ani some-
times a few  of them have been repainted but the shape gf the ma-~

xed. ' .

Chi?: i:sfinot so many Jyears ago as time passes in"music history
that Ernst Ansermet, the Belglan .conductor. whe at present serves
the patrons of the Chicage Symphony, uwas.spoaking admiringly of
Sidney Bechet ("like a Bach concerto grozso ) and jazz in general.
gtravinskl was actually writing "raegtime®, which he has continued
to use ever since. Gilbert Seldes, althaugh in something of a tiz-
2y as to exactly what hehmeant by the term, hgd good intentions to-
ward jazz and published them. _ .

° Atjabout thgusame time o number of others, including Stock (also
Chicago .Symphony, but pre-Ansermet), Demrosch, Thomson, and Rosen-
- feld were inding different ways of announcing that jazz was musi-
cally worthless. Nowadays the perscnnel " has changed a liftle but
the pattern 1s the same: Berniatedr nnid obhor- symphoAssts, tnélud-
ing scme oldsters who have changed their colors, exude approval;
and Rodzinskl dlames jazz for juvenile delinquency.

Men more c¢losely associated with jazz, or more closely observing
it, have preserved - a mein eof general and more or leas continuous
suppert; to the casual observer there is less confusion in the Jjazz
ment's camp, at least as far as approval is concermed. There 13,
actually, marked disagreement, over what constitutes the idiom 1t-
self. More men than one might realize have been in Mr. Seldes' un-
enviable position - radiating good:ill, bgt .notd :erta}n what the
object of it was. Even discounting Downbeat and Metronome, trade
pagers whose criticisms are haphazard and scldem speak Tor anysne
but themselvea, there are at lemst three mejor schools of thought
as to what Jazz 1s, and their judgements of what good jazz is vary
accordingly. Briefly, the three {nclude: :

1. The scholars' group: represented oritically mainly by Robert
Goffin, whose two books nnd sizable sheaf of easays present judge-
ments derived from historical sources, without special reference to
“new music" angles. Lencard Feather falls 4n. this group, as do
Duke Ellington and Reginald Fersythe and other practisihg muaivians
whose work in defining the scope of jazz.is important. .

- 2., The improvisatory group: those who- maintain ..that .Jagz is en-
tirely improvisatory in nature, its effect depending upon the para-
dox of freedem amidst great rhythmic restriction. The i1dea, repre-
sented by such men as Poling and Copland,  accounts for good work in
freviousl§-glanned arrangementa‘ by such phrases as Paul Bduard Mil-

erts uslion of spontaniety. ‘ .

3. The sentimental group: those 1like E., Simms Campbell, to whom
“Blues are the Negro's lsmet" or correlative 1dsas seem adequatel y
definitave. '

Naturally, with such differences of opinien existing, differencs
of Judgements as to what 1s good and bad in jazz will vary. But :ow
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aceount for whe extremn rositfons? Suarely Dr. Rodzincki's not¥on
that jazz ceuses young girls to go to bed with sallors 1s not rees-
oned from any of these three notions as to what Jazz is, Indeed, -
from the statement 1t is not ‘clesr that it was arrived at by reason
. at all; and if it was, the reasoning certainly did not come from an
opinion as to the musical worth of jazz. It would seem that musi-
cians approach jazz Trom other directions beside the musical. What
are these approaches, and how do they function as standards of
judgement? - - .

Most common is the moral, or, 1f you prefer, emotional approach.
The rien most closely assoclisted with the beginnings of jazz, or
with jazz as a profession, have never asked or decided consclously
whether or not it i1s good; they just know it's good; the very ques-
tion has to be put into their heads by .semeone else. Thelr respons
to eritic¢ism 3is an emotional one -~ automatic anger. Deeply rooted
in the meanings and motivations of jazz, in the struggles of its
performers, the financial -suffering and artistic disappointment
which are the lot of most jazz ruslelans, the defenslve cynleism.
toward their work which grows out of being paid best for their
worst work, these men are brought growling to their feet by criti-
cAlnremarks from the opposition. Once they're up, however, they
have no e¢lear refutation to offer; they've never given the question
real consideration. ‘

The same approach appears among the opposition, among men whose
backgrounds, for reasons of upbringing, culturai etmosphere of a
previcus nation, or long study of remoter elsthents of musie, lie so
far ufield of eny possible fgrame of reference that could include
jezz), that their feelings ahd tastes are unable to enmbrace 1t.
These are the men who, like Rodzinski or the late Dr. Stock, turn a
subjective, largely unreasoned dislike for jazz into ridiculous ac-
ousations about its ethical or sociological importance; doubly ri-
diculous because. as men grounded in all ‘the refinements of 300
years of aesthetice, they should have known how minute a part ethi-
cal conelderations play in any art form. =~ ’

There have been, as well, thany men who approached jazz as music.
There is no knowing just how many serious musicians there were who
were willing and able to consider jazz honestly as a form af music,
deserving the same kind of examination as any other form, dbut who
were alienated by the arguments of 1ts articulate moral-emotional .
propegandists; but in any case their opposition probably i1s as eas-
1ly dlscouraged as their support, and thelr offfect on the public
hence only an inereasing of that apathy which an educational cam-
paign such as Esquire's is quite competent to counteract. There do
exist large numbers ol musicians who have given jazz a musicel exam-
inetitn and have offered us . considered, reasoned yeas and nays --
men like Ansermet and Bernstein who were impressed by the sincerity
of jazz musiciasms, the remarkable things they could do in what secem-
ed at first te be a limited idiam, and by the thousands of listen~
ers to whom their efforts seemed valid; and men like Daniel Gregory
Macon, who were most impressed by the limitations of the form, but
did not decider against jazz witheut a fair and clear analysis, in
print, ¢f how and why they arrived at their decisions. '

Flnally, since jazz, unlike most other types of music, involves
large amounts of money, there has been the opportune approsch. It
is represented by the students like Copland who, though interested
more in aesthetlic than in financial considerations, saw the way the °




world wos i o - - ok, frotd e Ay the enrend me: Lilkke Parnassece who
aftlcipated tha coming gola rusn/ and pluced a biddable enthusiasm
on the ground floor; and reeds in the wind like Deems Taylor, whom
the Messrs Feather and Miller regard with a not unwarranted suspi-
cion. Perhaps a fourth group could be established for‘uenaationql-
i1sts 1lke Westbrook Pegler who dencunce jazz whenever there 1s ro-
thing else handy to denounce, but, to the aeternal eredit of the hu-
‘man. juridicial sense, the opposition generally has declined to ac
cept such despicable assiastance; for that matter, the other oppor-
tunists have derived but 1little comfort from either side.

It 1s no wonder that, adding to these variations the lack of a
basic reference-point (What 1s Jazz?), the men who have written in
defence of jazz mainly have augmented rather than mitigated the con
fusion. No one could  be expected to strike out very herolically at
an enemy while trying to put two feet on three pedestals.

The loose reasoning of those  who have used the emotional-moral
approach, for instance, confirma-its basic weakness, One of the
principle moral notions . is that jazz - "hot" jazz, for we are nci
concerning ourselves with popular.ballads - 1s_ a folk muslc. Ac-
tually 1t 1s not and cannot be one (except conveniently, wheneve:
."the critic chooses to call in the Negroes); in the sense of a ger-
eral, preferably universal folk-idiom peculiar to the American poo-
ple, it never had a chance next to the popular ballad itself, the
- type ofi. music purveyed by confectionairres such as Lombardo, King,
Kaye,' or their peers, Waring and Kostelanetz. 1In 1936, during the
rise of Benny Goodman to the top of the radio polls,: it appeared to
be attaining to the desideratum of a real universal folkway, but
the Tin Pan Alley version really was not even threatened (the Awful
Truth about American musical “taste to the hot-jazzman and the sym-
phonist alike.) On top of all this has come the publicity devoted
to teen-age jive-jargon, scat-language, and the antics of jitter-
bugs, which will redquire more than a little counter-educatiocn; so
that any chance hot jazz ever had of becoming a true people's music
has been put off indefinitely. It 1s informgtive to note that the
one. prominent non-musiclan who might have been expected to subscribe
to the "people's music" theory most readily.s Thomas Wolfe, w B ¢ac
sogennant reaffirmatien »of '‘America was anything but selective -
found himself violéntly  opposed to the spurious jintellection of
1920t's moral support. R o -

Beyond thls philosophical observation, the folk-music idea re-
vealed an "ignorance of musical faets very typical of the arguments
of the emotional-moral approach, Jazz simply wes not treated in
this country as a folk-i1diom; it only began as cne, and its later
course was controlled by factors very different, factors immediate-
ly visible to any student of the history of music in general.
Granted that our people, having grown up outside the literature and
traditions of malic as an autonomous art-form, and with a sense of
inferiority to things European only very recently outgrown, were
ready to sleze eagerly upon any locally produced material, a n d
lacking the background to distinguish the mediocre from the valig,
were willing to "Buy American no matter -how shoddy the bargain.
This tendoncy has been eoven more marked in "legit" music than in
jazz'- critics with over-developed patrietic. feelings have haiied a
long succession of pygmies from MacDowell to Gershwin as Great Com-
posers. After, over 160 years, during which we were occuiped with
putting up a basic economic and political structure in 2 raw and
comfortless land, we have just. begun to erect scaffolding for the
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wing 4n which our aecthetic life as a nation is to be lived.
Daring that time meny gener-ations have grown up with the uncorrect-
ad, nany, the encouraged notion that their local and temporary folk-
customs and achievements were the only ones worth heeding. Jazz
sriglinally was but one of these loeal and temporary customs, along
with 16th Century Netherlands hymnology as practised in New Englancd
and Briitish madrigal as metamorphosized 1into dance tunes 1in the
Great Smokles; and now a perversion of it, the popular ballad, 1is
for most Americans the sum total of worthwhile music. Unfortunate?
Of course; and yet many of jazz's most enthusigstic spokesmen are
responsible, those who trumpeted jaze to the heavens as the New Mu-
sic, destined, God guard us, to replace the older, stodgier forms
“of a bygore agel - ‘

“The stomp time of European music has been pushed aside for the
complex rhythms of our machine civilization,” aaeid Howard Scott,
whe as an engineer was compebtant to ¢talk ebout machines. Music

_critics wheo should know better are in no position to accuse him of
speaking out of turni Take a look at the Jazz Béok published by
Esquire in 1944, On p. 8 P. E, Miller quotes with approval B. H.
HagzInTs "the fallaclious notion that since American 1life included
Jazz and rivetinﬁ, the music which ‘'expresses' this life also had
to include them." Very good; apparently Mr. Miller agrees that the
pecple of Wagner'a time didntt necessarily carry tuned anvils to
work because there are some in the score of Das Rheingold., Yet on
p. 88 he repeats the tiresome association of "the accelerated tempo
of modern life" with jazzi On this ground one wonders whether the
pebple of Wagner's time traveled at the heavy gallop of the Walkiir-
enritt, the five-legged reel of Tchalkévski's Movement-2-Symphony-
VI, or simply rolled in the streets with Scriabine; 41f the 4/4
time of jazz is the tempo of modern 1ife, which of the score of
time signatures of the Romantic age most adequately represents the
Romantic spirit? Syncopatioh is hardly the answer. Syncopation in
the jazz sense was present in Mozart, and B. S, 'Rogers'! naive 1dea
that nobody before Buddy Bolden ever sonasistently accented the sec-
ond and fourth beats of a cut-time passage 18 laughable. |

Neither tempi, time-patterns, nor speed of presentation have an
ything to do with sveryday living; nor can any common practice in
these matters be discerned in ousie from one age to another. What
i3, or was, new and startling in jazz derived from other sources;
the new tonal colors for a minor revolution in instrumentation a-
bout which I shall speak in a moment, and the new harmonic twists
which more respected idioms already had explored extensively; thaese
elements sewved to dlsgulse and make interesting the incessant tom-
tomming ef chat very stomp time which jazz was supposed to have by~
passed. It 1y from such excuses =~ they can hurdly be dignified
with the name of propeceitions -~ that the argument for Jazz replace
ing previous mutic is argued; they derive from the folk-music ides,
vhizh, tenuous 4n 1tself, e¢nuld not Ye expected to bear furtier
rariticaticn.

Compare this with the reaction to jazz 4n Europe; which met it
on the same grounds, as a local and temporary folk-idiom, originat-
ing with the Negrees, and subject to several possible developmentsa.
The reaction there was tradition-oriented - which means, history-
oriented -~ even though i1t occurred in the midst of a period when
comprsars everywhore were discontentedly breaking up old standa~ds
for equally confusing new ones. Two classes of composers mada uvse
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of it: those who like XKrenek had nothing important to say snd were
looking for some strikingly novel way of saying it: and like Stra-
vinski, who hed styles of their own whioch were specially sulted to
1ts incorporation. These are precisely the reactions of an artistt
cally mature culture upon the discovery of any new, limited folk-1i-
diom. Compare, for instance, the use of Ballken superstitions in
European and American literature; the exploitatlon of them by tal-
ented nonentities 1like Stoker; the incoporation of them 1into a .
previously-formed sympathetic style like Maturin's; the sttempt to
base an entire aesthetic theory upon them made by Foe; and the com-
mercialization of their 1limited effectiveness by the hundreds of
writers for the Naked Horror Magazine. The two reactions are ex-
actly comparable: substitute Krenek for Stoker, Stravinski for Mat-
urin, Gershwin for Poe, and Dinner for Ome, Pleoase, James for T h e
Blonde-Hungry Werewolf, 1In Furope, there was no attempt to s w cep
away the accumiation of previous achievement in favor of the n e w
sensation. Even men who followed certaln Americans in superimposi-
tion of jazz material upon symphonic procedure dida not mske the at-
tempt without cautious inquiry intc the nature of problems involved.
compare the knowledgable and litepate unpretentlousness of Forsythe
with the superficial, from-the-outside-in methods of Grofe; or,
put Starvinskits Capriccip side by side with Gershwin's Concerto in
F; listen tuo bot with a hot jazz ear entirely, and observe which
one tells bost and can be reheard most often. -

This demonstration could be further élaborated, but enough has
been sald to show the nature of the emotional argument. No one
needs to Ye told that the emotional-moral type arguments ageinat
jazz have been equelly fallecious ~Jazzmen have been sputtering
for nearly forty' years at remarks like "Jazz is not musie," o »
"It is exactly analogous to the hoochle-coochie," or "It appeals to
the lowest part of our anatomy." ' Any such argumonts, regardless of
vhether %t condemns or .condones jazz, may be tested Ymmediately by
asking whether or not Lit.can be documented in musical terms; if it
cannot, then 1t is n moral, not s musicel nargument and ¢annot be ad-
mitted; 1f it can, then 1t 1is entitled to sane attention. To say
that jazz 1sn't misic is senseless, unleas cohe 18 prepare” to show
how any. idiom, regardless of intent, can use the '‘m e d 1 a  and ma-
. terials of music without partaking of its natur~+ :.rcomitantly, to

call jazz “"America's folk-music" 1s making.a moamingless noise unles
th~ avguer ls ready to show how an ldiom can ve a folk-music with-
ous cnrrosponding tu any visible definiliocn af a folk-musgic. .

smeng the men who have done their best to stick close to the mu-
sical in thoir discussions of. jagz, a surprisingly large numbd er
may be caught presenting emotional proposlitions as if they were mu-
sically vnlid, Thus "the ancgelerated tempo of modern life" has ep-
penred in many an, analysis, otherwlse excellent from the muctcian's
standpoint. Congruent is the sloppy use of the term ™modern music”
for juzz. Jazz at 1ts best is but one wave in the genersl stresm
of modern music; an ' influential one, without question, but hardly
the only .modern music. It has grown parallel with atonality, -Ex-
prossionlsm, Neoclassiclsm, and a - large number of other movements,
all of which have as much right to be called "modern" as jazz has.
Some recent symphonic styles, particularly that of Roy Harris, are
more modern, in the sense of more recently como into use, than
jonzz; and 1f the term . 18 used to mean that jazz better expre=ses
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the taste of the times than other styles, whether recent or tradl-
tional, then we are face to face with another intensional judegment.

Moreover, many of the strictly musical analysis couldbemuch
better than they are, and could do much more justice -to jazz. Ex-
planations of the improvisatory mature of jazz - which certainly
exists, whether or not you agree that 1t is all of Jazz - can be
traced back six years without going out of the Jazz Book, end sev-
eral years farther if you are enterprising; and yet, so inedequate-
ly did the propounders of this proposition treat 1t that Gilbert
Seldes, jazz's finest muddle-jumper, in 1944 was still able to ac -
cuse the art of "the sterility of the coloratura", and to wonder,
at that late date, wherein ths improvisation concerned differe d
from mere uninspired technical proficiency at cooking up obligatti.
The question was worth raising, but if Jagemen had been on their
toes it would have been aswered by 1938, not by plecing togethe r
isolated vhrases from half a dozen long articles, but in three or
four concise, musically meaningful paragraphs as it yas done in the
September, 1644 Hargar's Magazine. This little aquid - 1t is hard-
ly long enough to be an essay except in the Baconlen sense - is a
beautiful example of how to say worthwhile things about jazz with-
out the liberal paddinﬁ so universally thought necessary - the sho-.
wer of sentences like "With ecstatic abandon he pursues his unat-
tainable objective", without which no ordinary jazz critic e ee mts
oble to write. Minor arts deserve no more than equitable r8 pa cos
Cranted that the fault 4s shered by the writers of program notes
for many other types of music, and especilally the symphonic; but if
again one may make a fruitful comparison: only in America does the
Gothlc story have sixteen full length magazines and anthologies of
its own; sensibly 1its critical literature 1s composed only of one
definitive work, The Golden Bough, amd am o¢casional minor discus -
sion which does not take 1Itself too seriously. .

The very tentative way Jazzmen have of handling musicélogicsal
material is often evident in the writings of experts who, like Ro-
bert Goffin, are rarely guilty of empurpled prose, Goffin's recent
Esquire article, Saxophone's One Hundredth Birthday, is in many
ways & model for jazz crifticlam; the enniversary was timely, the
parallels between Sax's struggloa and those of the men who have
made he. groktewtr-nbe. of his ifnstrument. pointed, treatment of
the material almost devoid of specious argument of ecstatic passag-
es; but 13 1s still a long way from considered. Ignoring the fact
that much of his documentation was strictly surface#, it is noneths
less gvident that the author missed a magnificent opportunity to
show the pesthetic origins and lines of development of jazz in s
period long before Buddy Bolden, an exposition he could have made
without materially lengthening hils essay by a little better selec-
tion of his material, (Whether or not Esguire's editors woul d
even have been able to read such an articlETSISE-EIone print it, is
problematical,) The great movement, largely unnoticed or unacknow-
ledged by "legit™ musicians, to simplify the materials and inten-
tions of music to a point where they could both be understood and

- T o Wy R TP MNE R W W A L R R A Y ) e S e W - ahey - e o e G e we wEa
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#Neither Sax nor the men OCoffin 1ists as praising the in-
strument actually approved of it, nor i1s most of the his -
tory Goffin narrates anything near the real history of the
saxovhone.
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used by enormcus masses of people who were unable to profit by the
complex contents of the symphonic library, ran parallel to the de-
velopment of jazz, actually prepared the soill which made it possible
for Jazz to father an industry; . the Sax-designer instruments - do-
zens of them besides the most famous one--which conquered the coun-
try band by band, the still-increasing tendency to write all band
parts in treble clef which has made musical literacy much more eas-
11y attainable, the growth of the. popular ballad which assembled
century-old musical symbols 1in simple, 1instantly understandable
patterns - Goffin missed all thede, which could have converted a
merely timely high-school “appreciative essay® into a major contri-
bution to the understanding of jfazz as music.

All this critical confusion has done much damage to jazz. When
historians of the next age get around to summarising what they will
probably call the Silver Age of thls muslc, no aspect of it will be
quite so striking as this one. The last two decades have produced
enough talk, and seen enough monay change hands, to satisfy all but
the most rabld of. enthuslasts. If the years from 1906 to 1925 were
the golden years nf important musical production, the succeeding
ones have been those of what was supposed to . be appreciation. We
have Yeen blessed with uncountadle millions of words on.-the subject
and yet our historian will have to read endlessly to salvage but a
few words of real muasicel material, and -will not:be surprised to
notice that desplte all the talk - the pattern of reaction has re-
mained about the seme. In addition., the publlic has not been con-
vinced, It is 3till unprepared to bear the weight of a mature mus-
lcal culture, and has clung closely to the nursery script and alph-
abet-block equipment represented by *the popular ballad and its pure
veyors; unable and unwllling to become a.fan -of symphonic music,
in the average American - the hligh-flown rhapsodies of jazz critics
have aroused the same 'fceling, hls ever-ready suspicion of the es-
oteric. ‘ I : L ‘ ‘ , :

The Silver Age 1s not likely to last much longer, Jaozz already
ls a specialists' hobby, 1like stamp collecting, . 2f no importance
whatever to the general culture of the. country. The word jazz it-
self has lost all meaning ecxcept as an opposite: for "classical,"
the meaningless black-snd-white distinction jazzmen have fought so
long; and complaints about a deoarth of real "hot" msicians sound
from the vory middle of the friendly camp.  (The not-surprising end
product of a decade of technical ecorruption, beginning with the em-
bouchectomy of saxornope-unneraied clarinstists, and now.involving a
third of the musicians 4in Arerica,) Protably the one victory hot
Jasz willl be abie to clolm ten weors from now 1s that 4t succeeded,
for the short time 1t lanasted, in gererating elght times as many
words as it was worth. e
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trained musliolan,

considers intcrprotational fldelity,

o v ot U om o -

The opinions expresssd herein sre bssed upon the
viewpoint of a llistener,
The revicwor's blas leans .toward what¢ ho

rather than that of a

rather then shoor ro-
8inco rooords are sesomothing ono

livcs with, I focl that a moving intorprotetion thet cen bo
hoard is bottor then & supord rooording of & run-of-tho-mill

or poor rcading.

Sound doponds Pon rengo,

neaderl arc _\'.'arxibd, thorofore

thot whot I hecard from pleying thesc rocords may not bo
whot they will hear on their own machines at home, -
Thanks are due %0 Coyne's Music Shop, 56 Cortlendt Street

R
E
o produotive oxcelionco,
Y
R
D

I Nov Yorx, B.Y,, for thelr courtesy in alloting me
- nev releases pgclast old go frequomtly oz their premiscs,

BEETHOVYREN Sousnte f2 in C Kinor
. Yochudi Monuhin (vio-
1in) «nd Hepsidah Menuhin (picao}
Four 12" records; 7 sides, v-IM-1008,

Here is somethine of & mystcery, for
the Sonata for wviolin cond pleno in opws
30 of Beothoven, Xxoy siganaturo € minor,
has harotofore beoa listed an the Sonata
Ko, 7 in ¢ minor; while thi Boaata o, 2
1listed a8 Opus 12,No, R 1s civen o being
in 4 mojor,

Ychudi'v tone 1s often edgy, end
Hepxiboh's piano ls decidodly perouss—
ive, yot +ho Meonuhins for a' that give

o porformonce that is both Inspirod oud -
w0 are . -

inspiring, Thc prosont work,
told, 1is onc Bucthovon camposod in tho
carly 1800's, Just prior to tho discov-
cry of hie doafnces, (Thc number, - of
courso, 18 7,) Ia aay ovcat, both -tho
lyriocel quelitics to bc found in tho
carly sympbonics -gnd the dynamic vigour
asgociotod vwith Becothovea's socond porie
od, arc to b found awre. Tzc reproduc-
tion is adequato, Rcoommendcd,

BIZET Musio from - "Cormen,"
kowaki and the lNew
Four 12" recordsy

840~
Torx City
Orches tra, 6 sides,
V=-1002,

Here, for my money, 1s music thaet can
take the "Stokowski trosimem" vory well
snd the nmaesiro does nodly by it, The
New Youx Ciiy Symphony plays rmuoh better
here than on the Tod und VorklBrung so$,
&ad the reproduction is mosily good, An
altorcthor oxciting slbum ond worth hav-
ing, cvcen if you slrcady owa thi master=-
ful C’}a:rmcn Saltc sct of Becoham's - (C-X
144,

to pley

BRAHEMS OSymphony 5 in ¥ MNajor
Serge Koussevitexy ond the

Boston Symphony Orchestrs, Nour 12" re~
cordsy 8 sides, ¥-T-1007
The rcoend Viotor roloascs, irgluding

~ tho Bcothoven sot 1l1listcd sbove, are af-

£1li0%0d with moro than a 1ittle surfeco
noiso, dosplito their full, sonorous ro-
produwotion, Tiun, this prcsont sot
cannot sutomaticelly be considered es a
oontender to previous Victor recordings
0of the Brahme 3d on %the sirength of bet-
tor rocording, Tho roppoduction, while
vory good, is mo¢ markodly suporior to
that of Kindlor ond tho Netional Symph-
ony on V=Di-762, tho surfaces of the
Stokov. ski~Philadolphis elbum (V-T1i-42),
cnd  the Tultor~VYicmae Philheormonie eot,
(V~Ii{-341)exrc no worsc then in thi s nov-
cst wvcrsion, P .
Koussovitsky 's mecn play cupordvly, but
tho tonpl brillienco only sorves to L1~
luminate thc lackz of feolins Lhe conduc~
tor hae for this nusic, Tmc first move
ment s takon straipghtforvardly cmugh
though without ony epecial insight; os
is the secomd, But the evocative quali~
ty of the thirc —ovement is largely ab-
sent in Koussevitsky's noncommittal
treatment, while the finmle glternetes
Detweon exoltment 2amd spote where it
sounds as if the oonductor's interest
has romentorily sagged. The Iinjustice
to Brooms ie not as grcat hore.as that
to be found in the Bos%on rocording of
the 4th Swymphony (V-D{~720), but 1¢ ia
only a difforgnoce of dogrec, for the
approach in doth oesce is sinmiler,
Morels gct 8 o0py of V=-Nli=42 contain~
ing Stokovski's mervolous and delicate
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pSrfrrmance witk the Philadclphlans, of - goesn't seem to ¥mow when to stop filling |

V=Xl-331, offoring Broao Jaiterta yich—
1y warm tr3atmens, pleyed by the London
Philuermenle, while you can'

DEBUSSY Nogturnes

("Nuoges" snd
"Tetcs® only). Ormandy .
and the Philadclphia Orchcstra, Two 12%

rocordsy four sldes, CX~247 .

(cornpiete scty "Hueges M "bees " and

“Sirgnog! -~ Stokoweki and the Philadcl-
phia Orchcstra, Thrce 12" rocords; six
sldcs, and onc 10" rcord; two sidos, V=
M-630)
, (Also complcte:
) Dcvassy Fostival Orchestra,
recordgs cight s:ldcs. *)
("retaa" - Pierné and Paris Oonaern-
tory Orchestrs, Ome 12" precord; tvo
sides, D-25545,)

"Vhile I have the greatest admiration
for Prierné's old recording of "Fétes,”
it would be foolish “o recommond it over
the dright,
the two Nocturnes by Omndy.
virtue of the Stokowskl sot 1ie thet 1t
contains "Sirenes," but Inave nsver

Inghclbrecht

been overly 1mpresaed with the Stokowski -
7hile it 18 sono~ :
end physicelly exciting — both of -

troatment of Debussy,
rous
which qualitiss are germene to Debussy's
orchestral voyks ~- the third re.uisits,
delicacy, is’ hardly to be found, Not
thet the Ormandy pcrformencc cen be doe=
cribod a8 t™he spex of dclicatc fooling,
but it 1s rcesonably close to it and
the cxcossive lushness of Stokowski
gratcfully abscnt,

(Bra=-
Scron-

Screstas
/ zilion
wded) Jonnlo Tourcl, mczgo - sopreang,
v.ith orchcctra oonductcd by Villa-Lobos,
2 12% rceords; four dice,. C-MX-249.
This sot contains jlodinha (Lovc Song)

" Abril (April), Ne paz do Outono {In thc
‘Pccoc of Autumn!. Cancio dc Carrciro

VILLA-LOBOS

{Song of the Ox-Cart Driver), Descjo
(Dceiro), eond Sino do. _Aldols (The vill~
rgo Bcll,)

Tourcl's singing id(- rognificcnt end
hor wiec 1s woll ro roduccd on these

reeorde, In  somo villa-Lobos

som e,

Fl
¢

|

and
Four 12"

“cll-con:eivcd pleaying of
The main

is

: (Piam).

up the background with orchesiral ef-
fects, but the fauls is not e groat one ~
et least , not in those exhibite,

Just how these songs would fare with
o less porsuasive vétce 1s samething to
be wondercd, but  as GM.ngs stsnd. tho

- presont ot is ono to m.

TR A N (] x Prelude Qhorell, and Fu-
¥+ IO .Arh\r Rubenstein
Two 12* records; four wides,

Unsble t© coment "npon $ he other tvo

~ i-eorrdingl of this work, I o only as-

- pot is splendidly rejrodussd,
%611 1% coincides with Franck's inten-

sure the listener that Rubenstein's pi~
eno plaging is magnificent, end that the
48 %0 hov

tions I am u.nsble to aay.

3_.;'1' R L A U 3 8 Der Ronnhhuu'

‘Sulte, Eugene

' Goossens and e Olnmoinatéi Orchestrs,

v

nedo

E d'ﬂood .

Three 12" records; eix sides., VM~997

The Suite hereo presented is ¢ one
by 4ntal -Doratl. It is a charm-
ing work, woll played znd finely repro-
“After much soul-searching, I
find the$ this connot.bo put in the oe-
tcgory ‘'of tho usual symphonie "synthesie”

- of opere, and morits nazght 'but enthun-

- osm,

A difrcront arrongomont, hy Fambuat,
playod by Karl Alwin: and - thc Yiema
Philharmonic, is on V¥-11217/8, *

Yor thosc who mey be 1ntercstod in an
orchostral suitc Streuss himsclf nrrong-
cd for son English movio vorsion of tho
opore -~ the Tivoli 8Buite, which ocon-
toins, among othor things, a proscanta-
tion moroh not to bo found in the Siiyor
Rosc music of tho opcra at all -~ it is
on rceords se conduotod by thc oompesor
end the asugmontod Tivo:u Oroheatra s
v-9280/3, *

Tod und Voerklaocrung

(Tono poem for or-

chcstra) Loopold Stokovski and the. Now

York City Symphony Orchostra., Throo 12
rocords; six sidces, V~INi-1006.

(Stokowaki and tho .ll-imcricom Youth

Orchastra, Throo 12¢ rogords:; 6 eidoe,
C-i-492, *) '
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(8%0_koweki and the Philadelphia Oroh=
esira, Three 12" recordu- slx sldes,
V-Di~217,)

(COatea and the LOndon Symphony Oroh~
cstra, Thrco 12" rcoorde; fivc eldas,
Beothovcny Promcthous Overturco, on side
six, Y-Gll,)

(Wolgeman and wmidontificd orchcetray

3 129 rcoords; six sidce. D-25350/2,)

It is o bit unfortumatoc +that the tvo

beet pecrformances of this musio, thoso

of Coatos aml Tolsemen, are tho loas$
acocptablc as roprodustions,: Tho Ocotes -
is, hovevor, a g004 roproduotion -~ far
becttor than mongy wor rclcasos -- snd om
be recommended, WVeissmen's fine perfor-
nanoe {vhile ssill prcforablo to elthor
of thc Viotor Stokovekis) is to bo ro-
commondod only to collcotors; ' $ho ro-
production is oftcn mufflcd end in e fow
spots distortod, - _
Ronding tho verious oomprohansivo
mmcs covering music on rooords ono is

Oly to get thi improshion thet Loo=-

pold Stokoneki has boon living undcr 2
pell of gwmcrel oxcoriation for lo those
meny yonre, Tho "Stokouski trcotmomt®
o beoomc somcthing of o deathe~sontonoco

. phrasc ., ..7hich is undcretendablc cnough

- g goodly cmount of fire oen be dis~
cerncd banceth the smmoke —-"but it 1s un~-
fortunnte- if onc loace sight of the foot
thet Stokovakl is & fino musician ond is
onc of tho groat conductors of thu day.
Adgalnst him arc the numcroue instancos

K *In. tho rovicwe abovo,

¥V == Victor (Singlc aisos.)

where he has shown gusstionadle taste —-
transcriptions of Baoh {(eome of tham) ¢
the spaciel editions of Moussorgsky; the
mony sywphonlo synthoscs, and so on; and
there aro slso - tho Lastenoos vhore tho
Ngtokowekl ¢roatmoni® was woddod to
mueic cntircly wnsuitedlc for tho matoh,
But £t should mot bg forgotton that this

- oonduotorisl stylc is sdmiradly sulé lo

for much musie, and whoro Loopold amd
tho music 869 oyc %o, oyo, q00 havo en
cxporienoco to’ chorish, ...

Strouss' Tod wmd Vomn'uns. m oréum-
atoly, is not such on instmooc aml this
novos ¢ Stokoweki rocording of it rovcals
the fact rather sterkly,

PRBUSSY Piono mmsio ~ ("Soirce
dens Gronado,* "Jordins

sous la pluie,""Roflots
dons l'egu," "“Homsgc @
Rrencau," "Poissons 4'orv
end "La plus guo lonto ~
Valao*) drtur Ruben-
stoin (plann). Threo rocordsg 6 sidoc,
"'ni"”e. '

Tho first to soloctions arc from Es-
$ampoe; tho soocond wio from Imagos, Book
I; tho rfifth from Imegoe, Book II, All
ero ployed vith edmirsble delioacy, en-
tircly suited to this music, ond the ro~
production is vory good, My copies shov
& dit of soratch horc end tharo, but not

caough to mar my onjogmont, Reoommond-
od -~ heartily!
thc ®llosing symbols arc usod;

VY-IH - Vigtor eltwm,

{In roforring to oldor rocordiné Vi moans sn nlbum in menual
soquonso; V-4l an album in the old-stylo automatic soquonce,)
0 — Columbia (singlc dlsos,) O~MM ~= Columbis altum. Oldor

albuns moy bo roforrcd to es -/, indiceting e
CX == Jodluwrbia two-diss allum,

. Decon rldum,

mmlf sot,
.D ~— Dccoa (aimlqg.) DS

~ An nstorlsk oftcr o listing indicetos thet I hevo not boon

gblo to hior it, snd thercforc camot compero, .
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Rebert W. Lowndes:!

MASKS

Proloéué

Living consista of

Polyphasal motions of concealment,

Design for weaving 111lusion 3

To clothe the accident of life with dspecté of direction.
There iq_frightfulnass in bdntemplation of chios;'

All imperatives center upon the mask of purpose.

Silence 1s the final nakednéss) the unreloiveﬁ,
Barrier that knowledge-fruit reveals.

We stand as i1f before a faceless 1dol

And feel relentless forces afripping us; we atand
wWith mekeshift tools in hand, |
Desperately carving features

To fasten on the outlines of reality.

Workshop ~ 1




Rabert W. Lowndes

MASKS
I
. Not only at night,
When the ears are stethescopes .. .t

Listening for the treadmill heart;

Not only when : |

Alarmeclock shrill disrupts the die of dreams;

But in the synchronizod .

And tightly-meshed coordinates of day,

Where every minute, anallzed and sub-divided,

Must be accounted for -- |

Here, .too, theﬂ@éices wait.

There ir silent understanding, withoﬁﬁvcomprehénsion,
giving directives,

There 1s fear-surge, ‘rationalized ceution, calling
the shots;

\

Impulse, seen from afar, 18 seized and . channeled into
irrelevant pyrotechnics,

And the voiceés are ‘beaten down to & mattering in the
low stPfings. :

[
Run faster, '

FPaster than rocket-ships,
If you would stay in one place

Long enough to llvs.

N w4 e — - P
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Marcﬁa Lyons: S B
THE CONVERSATION LAGS

For Dr. Rawson the world was a denuded place. To00 many years
of staring fixedly into the night sky, where the only light was con-
centrated into feeble points, had drawn the sense of color from his

“eyes; too much silence, where the only sound was concentrated into

the muffled ticks of clock and telescope drive,had atclen music fronm

his ears. .During the day he slept, and constollations marched be-

his inner sight, marched without majesty or beauty, a succession of

patterns, When he awoke, he would see perhaps an hour of the distor-
ted values of dusk, and then night would seep into him, . 1like 1ink.

Then he saw the raw hues of neon signs, and heard a clangor of trol~

ley cars in the shadows, but they carrled no meaning. . .o

The world of Dr. Rawson was a place of primary qualities - mass,
state, form; the attributes of sound and color and oder became more
fllusory each year. Their fading made of him a robot like . sort,
vaguely repellent even to his colleagues.

Astronomers are in intense and clannish set, driven Dby an urge
for Information considered useless by other scientists, who regari
the stars as places where there are probably no men. That urge had
movnd even Rawson; ,he, too, had had visions of sweeping space with a

broom of light, catching new worlds 'in nets of fine-spun figures.
Tonight, crouching in the cold dome, clocking variable stars, he saw
a planet creep into the edge of the field. Fer a moment the column
.of air through wihch its image came to "the ' great mi>ror steadled,
..the shimmering blurs hhovered on-the edge of clarity. The slow-glid-
“ing world showed a ddrk crescent, its: night side, a crescent with a
feeble spark in it - 1like the glow of a city. Rawson straightened
wearily away from the eyeplece. The bright globe was dimming the
star-cluster and spoiling'his count, _

Voices obtruded upon his wait, and footfalls which rang out of
-.-the corridor entrance and went wowwowing liquidly about the dome. He
.blipked stdlidly to a rocrudéacont memory; he was'to have visitors;
two of the University'a promising astrohomy majors, who had been gi-
ven permiasion to play with the gredt instrument for a dusman's hol-
éday._ He arched his aching back cautiously and crept down the lad-
er' N K . M " " . ,

The girl was laughing, and her laughter made agonising echos =and
was broadcast down the mountainside through the glit in the dome. '

"Hello, Dr. Rawson! Isn't 1t a perfect night! No lights to fog
thingst® L

orkshop ~ 1ii




"yhat were you doing when we interrupted?" the boy asked pclitely.

s S S P o v C

"¢locking a Cepheid." Their intense youth was out of tune witn
the necroptic quiet of the observatory, and he disapproved of them
for reasons long unfelt.

"On a night like th1s?" the girl marvelled. "You must work very
hard. "

"It has toc be done," he said emotionlessly.

The boy, a asober youth with a proper awe for astronomy's esoterica,
nodded. I suppose after you use the big beby for a while, you get
over the urge to go peering at the whole uhlverse..."

Rawson did not comment . o
"ell...could we start now, sir?"
"The instrument is ready."

He went up the ladder like a cat, the girl behind him, her skirts
whipping about bare knees. Rawson retired to his desk In the adja-
cent office, leaving the door ajar to call instructions if necessary,
and watched with suspicion through the gless panel. He put his coat
collar down, turned on the radiator,and ‘Began-to gc aimlessly through
the top drawer of the filing cablinet, Through the open door thelr
voices came clearly. R

“There," sald the boy. "How's that for a spiral?"

The girl said, "Beautiful," so that the dome sang soncrously like
solemn bells. o : -

Rawson sniffed and closed the door. Beauty, tertliary quality en-
tirely mental, he did not remember. He watched his visitors as they
looked into the mirror and made gill{ mouths. " To him a spiral nebuvla
was & cloudy smear upon a photographic plate; if it were & new one,ig
would be marked by a punched arrow; a subject for red-sensitive cag-
eras. N.C.G. 5867.

He stopped watching and opened a books They were typical ama-
teurs, doing nothing worth while, . trying to see everything 1in the
cosmos before the sun rose. He got out pencil and paper and turned
the pages to the well-worn chapter on the atomic structure of star-
cores. . Here was a place where a man might find a beauty -of conse-
quence, provided his Ca}culgp was good. e :

#

After a long sllent two hours he sighed ‘and  drapped the pencil.
The desk was littered with shavings. and scribbled sheets, sand on the
nargin of a page he had drawn a little pattern of symbols which rep-
resented a conclusion, a truth, a rock around which a supf of figures
had foamed. He closed the book gnd cocked hls Head, No.voices. They
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had gone. The dome was clnsed, the teleacope axis locked; nice of
them not to disturd h‘im.

He swept the stuff on the desktop off into the wastebasket, shut
off the radiator, and walked slowly out into the chilly.dome, tusn-
ing up his coat collar. The silence was uncomfortable, and ' 'somchow
ho did not feel very satisfied with the little picture he had in-
scribed in the book. He stood still for a moment,aimlessly finger-
ing the mechanism of FheN'scppe clock, .

Then he snapped off the 1lights, kicked the unfesling base of the
telescope as hard as he could, and lilmped ‘out.

By

*The dog could almost have told you the story, 1if he could
.talk,” said the priest, "A4ll I complain is because that he
couldn’t talk, you made up his story for him, and made him
talkwith the tongues o0f men -end .engels, It's: part of
something I've noticed more and more in sho wodewn vorld,
appearing in all sort of newspeper rumors and oonversa-
tional catohwords; something that's arbitrary without bde-
ing sguthotitative, People readlly swallow-i the unteatod
cleims of this, thet, or the other, 1%'s drovning all your
514 r.tionali=m andiscopticiem, it's ¢oming in 1ike a sos;
and the nmme of it 1s wsuperstition, . . It'a the first
‘r-. |- offect -0f° not boleiving id God that-you losc your “ocommon
sonso, and ocan't scc thingsa as they arc, Anything that
anybody tolks about, ond soys thoro's a good doal in it,
extonds itsclf indofinitcly 1likec o vislon in a nightmaro,
And 2 dog is on.omon ond a oat ls o mystory end & pig 1s ¢
mascod and & boctle is o scorad, onlling up all the menog~-
eric of polythcism from Egypt ond old India; Doy Anubis ond
grcet groon-oyod Pasht and 01l the hovling holy Bulls of
Bashong rcoling back to the bestinl gods 0f tho becgimning,
osonping into clophonts end snakcs snd crocodilos; and all
because you arc frightemod of fowr vwordsy ‘'Ho was mado
Mn""
G. K, Chcstcrton:
Tho Oraclo of tho Dog
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" Prederik Pohl:

| " SHAFT L

Through a dle one-sixteenth of an inch in diameter drawn,
cold when drawn, emerging smoke-hot, a metal strand,
This, and a thousand others, woven tight together, |

attached to an electric winch and to a car;

A hole 8 bored througn ‘shisets of blue-print,cap,
'craated then, a steel nnd stonework rramo to ‘rit,
Straigh; up and down three hundrad feet, theipit,

.the womb of omptincsa, becomes a flct.

) Tﬁen, bliﬁdly, humnn$ enter, wary men,
yot bIird, Aacendihs vicioualy, they viciously

87 down agaih, to rise, eo‘fall, on vicious Errnnda.
‘1ron cord in iron-bound vacuum; ” 1

1riﬁ_conacioqaness; intlexible and dull;

iron all (viclous), iron (vicious) all.
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Henry E. Sostman:
THE EVERLASTING EXILES

He drummed the silence with his queen's knight's pawn
Under the double star by Brunanburh
after the rout.

In the hour of the pearl he came to a fertile plain
neither tco cold nor hot, the water fresh,
a chromo land, bright earth, bright leaf, bright rain.

He bullt his house with dare, in aléebra
founded his beams., With dull knives cut the sod
easily. The grass, transplanted, grew.

In the hour of the poppy, hedge exuded thorn
laced into thorn. At later date a bird
founded a sterile nest undsr their shade.

For many years he labored and he did not rest.
Meny came to the blg house to toil with him,
ethers to sleep in the cellar and drink his tea.

In the hour of the moon the house was alive with lamps
in twenty colors., By the offensive light
he walked the grass with pebbles 4in his hands,

Denn was ich nicht gefldrchtet habe
ist dber mich gekommen

und was ich sorgte nicht

hat mich getroffen.

Vlatehing the dark, and darker for the watching,
after the walking in the sun on bones,
and wrapped to the bird's disgust within the thorn,

viar ich nicht glHickselig?
war iI:h nicht fein stille?
~hatte ich nicht gute Ruhe?
Es kommt solche Unruhel
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